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Out of what desire for cinema, encounters and
musical moods was Ange born?

Ange was born out of an enormous desire for life,
powerful emotions and tears. We were coming out
of Covid and my new movie had to be the opposite
of the world | was living in. | had to go even further
into love and revolt, but without sentimentalism. |
wanted the film to convey contradictions and provocation. Tracing
a path from party to party. A story as simple as a thread. A man
travels with his daughter, who reminds him of the past. A past that
reminds him of his cowardice because he disappeared for several
years. But Ange lives neither in the future nor in the past. He is in the
present. The very moment. At the same time, he is in the memory of
a people and their music. So, the past is his constant companion. His
profession means that he lives surrounded by ghosts.
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His van is overflowing with recordings of gypsy
music and culture.
We all have boxes of memories. Ange’s baggage
is gypsy philosophy. Gypsies only live in the present.
They don’t have a past because they did not want
one. And they have no future because they don't
want one. Ange has taken on this way of life, even
though he is not himself a gypsy, but like them, he hits the road for a
very simple reason: to find a friend he lost, to whom he owes money.
On his journey, he is immersed in gypsy culture because it is the only
thing that he finds positive about the world today.

Where did you get the idea for the mission that structures this
road movie. Signs of life buried in the earth, a book about
gypsies, a VHS of Wild Horses of Fire, and wads of cash that



flutter away from us at first, and that he digs up under a cross
or transmission tower.

What he retrieves is what he has in his mind. A treasure he has
hidden. The audience sees it in a realistic way. There's a book, there
are records... But for Ange it's a ginormous library that travels with
him. For him, it is symbolic. It's his personal experience. His baggage
is buried within him. Ange is a man who lives life in his mind. He sees
some magnificent things there. He flits away constantly. Even when
he’s driving and the road is passing by in front of him. His mind is
elsewhere. It was to be with him, to get into his mind, that | wanted to
shake things up. | wanted to flit away with him. To get into his vision
of the world, his point of view. That allowed me to take every liberty.
And to grow the film with music. It is not figurative, nor is it there to
be pretty. It conflates with Ange's story. It juxtaposes itself. It is his
experience and he is attached to it above all else. On top of that,
Ange senses that it is his last journey, but notin a “farewell tour” way.
Ange is not into all that.

He briefly mentions having been through some rough times
without ever being more specific....

Providing explanations would not work. | think he gets a shock
from everything he digs up. Like the VHS of Wild Horses of Fire by
Sergei Parajanov. He must have watched it thirty years earlier, and it
left a mark. That film is a huge article of baggage left in film history.
It has a symbolic virtue. | always say that musicis a long memory that
keeps getting longer. My film is there. In the prolongation of Ange's
private sphere, what is in his mind and what is revived by musical and

personal encounters. Cinema allows me to show all of that, butin an
unfamiliar way.

To describe him, you resort to a beautiful idea that is poetic and
full of imagery: Ange is a musicologist looking for syncopation.

Syncopation is all of music. Gypsy music to begin with, but also
rock, jazz and all of Oriental and Arab music. Syncopation is like
someone who stands up when everyone else is kneeling. That's the
moment that Ange is looking for. It's not military music that goes
straight ahead, always with the same harmonies, and keeping
everybody in line.

Ange is a nomad, on the road in his van. One pictures him
as being detached from everything, yet you come up with a
spectacular behavioral detail: a very meticulous, squared-off
way of folding his towels.

Itisindeed adetail, butone that| like alot becauseitis his signature.
It means he is a man who has self-respect. Who respects his body
and his hygiene. He is not at all a cowboy, although he looks like
one. A cowboy is a mysterious character whose arrival somewhere
triggers incidents and drama. And usually they're not the talkative
type. They never smile. Ange looks like them but he is the complete
opposite.

You have made more than twenty films in a career that goes

back nearly fifty years. Without ever repeating yourself but
plowing a very distinctive furrow. So, from the get-go, it feels
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as if we have already bumped into Ange.

Yet Ange is a movie that | have not already made. Just like its
protagonist. | have never before written a character like him. He's
new for me, in his early fifties, roughly Arthur H's age. Ange is like a
brother. He is absolutely like me, with his soul on fire. No, not on fire.
His soul is overheating. That's the right word. And it has been so for
a very long time.

Alongside him on this journey is his daughter Solea.

She's a very smart girl. When writing the character, | drew my
inspiration from Suzanne Aubert, who plays Solea. She’s a dazzling
person, who started out studying philosophy, then political science,
if | remember correctly, before dropping out to become an actress.
Then she took a break to become a truck farmer. It really is her, the
character | wrote for the film. She doesn't like her father not saying
anything. She is as reserved as he is, but his silence makes her want
to drag the truth about her birth out of him. Joining him in his van
seems the only way to do that. She decides to hit the road with him
to find out where she comes from, and what her life—and that of her
father—truly is.

The reunion with the two women in his life is silent at first. They
do not communicate in dialogue, but through their bodies, their
eyes... It’s organic and sensorial.

Exactly. The reunions are experienced by vibes, which come firstly
from the sense they both have of someone coming up behind them.
When Christine Citti turns around, she is sure that it's Ange behind
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her. And at that moment, the tears fall immediately, as if a faucet
had been opened. For both women, it's the same because the love
that bound them to Ange was particularly strong. A love that ended
when he disappeared and which, when he returns, comes back
exactly as before.

Let’s talk about the music. You are credited as musical director...

It took me a long time to write the script. Before | reached the
simple story that you see in the film, there were a lot of drafts that
| didn't like. During those writing phases, | rummaged in my travel
boxes, looking for music and rediscovering the pleasure | felt when |
listened to it so long ago. | had all sorts of tapes that are no longer
used and the players | had kept had not resisted the passing of time,
so | had to do alot of research to find the right tape players to be able
to listen to that music again. And | often came across extraordinary
tracks that provoked immense and savage emotions as | listened to
them all on my own.

In your film, different musics come in, collide and leave again
almost immediately.

Precisely. And that really is the specificity of my film. | have never
done that before. Normally, you sit and listen to the music for
fifteen seconds, five minutes, whatever. Not here. They are puffs
of emotion. They are not there to describe an ongoing situation.
That would be too easy. They bounce off what is happening on
screen. Like in the restaurant where Ange and Solea begin a battle
of proverbs. And immediately ofter, in the same way, we hear the



father-daughter couple of musicians, André and Juliette Minivelle,
two wonderful musicians, performing a duet rendition of the song
La Lega, which says We are women, we are fighting. A protest song
for female laborers and working women. And the man also sings
We are women. The song becomes part of the battle, and part of
what plays out between Solea, a woman and her father’s daughter,
and Ange, who is reserved and unable to express what he feels. The
song is not there to emphasize their emotions, but to underline their
thoughts.

The music is literally organic, as in the scene when Ange plays
percussion on his body and heart...

Ange is a guy who travels solo. He has huge moments of solitude.
But notsadness. Like all gypsies, he refuses to live between four walls,
and prefers to live outside. Four walls is a sedentary civilization. A

different philosophy of life. Ange has kept just a drafty cabin, and
it's as if he owns a castle. That's where, all alone, he starts to make
music. He hears the wind, listens to his heart and it all becomes a
music within him. Visceral. When | met Arthur H, I told him that | didn't
want to work with him because of his being a musician, but because
| liked his voice. To my ears, it really is the voice of a man going back
on his past. That of the cowboy | was talking about earlier. | had told
him there would be none of his music in the movie, but | wanted to
make an exception in that scene. | told him that was going to listen
to his heart and make music with it, made up solely of the drumming
of his fingers on the fabric of his clothes.

The music is also that of nature. Like in the hailstorm scene...

On set, | said, “We take whatever comes along.” You always have
to be ready. For that scene, there were ten of us in a van setting up
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a tracking shot. Before we could shoot it, you always end up waiting
for someone to fix something, tape something up... And | could see
the skies getting heavier. We were in the mountains, and | was sure
there was going to be a storm with forks of lightning that | wanted in
the shot. | got everybody moving so we could start filming. About four
seconds after | gave the command to roll camera, the hail started to
fall. It was enormous chunks of ice. Terrifying. When | watched the
scene, | immediately thought of Mario Maya and the zapateados of
his flamenco. Tac, tac, tac, magnificent rhythms. Flamenco really is
the hail, and | laid the two sounds over each other. Nothing more.
That icy downfall came along like a gift. Without us expecting it. It
was magnificent.

What was your aesthetic approach?

| wanted to catch anything that came our way, without falling
into a documentary approach obviously. To grab what life gave us.
| also wanted to bring out the “flesh” of the sound. For the mics to
be positioned so that | could feel fingerprints on the strings of the
instruments. | wanted the audience to feel it rubbing, screeching.
Those prints, the musicians’ hands, are all over the film. | want to
be able to feel the touch. Because it's an amazing sense. Touching,
playing with the earth, the mud, the herbs... That's what directing is
all about. It’s the filmmaker who is playing. Ange is exactly the movie
| wanted to make. A film that exudes life, oozes revolt and all that is
within us.

You say you chose Arthur H for his voice, but he is also very

interesting to film.

The first time | met him, as guests on Brigitte Fontaine’s radio
program, | was struck by his magnificent voice and physique. | said
to myself that if | needed a voice like that one day, I'd call him. | made
plenty of movies after that without thinking of him but, for this film,
before | began to write even, | said to myself that Arthur would be
Ange. | wanted to write for him. He is exactly like the plainsmen. He
has a whole past behind him and a whole world around him. It's a
physical thing. That's why | worked in closeup a lot when | was filming
him. Or wider shots when he is walking. | loved the way he touched
things. His hand movements were impeccable. He was never wrong.
It's a delight to work with an actor like him.

Then there is Mathieu Amalric. We won’t say too much about
his character to preserve the mystery, but his appearance in the
movie is another gust of wind.

Mathieu Amalricis completely out of tune. And he’s a bomb. That's
how | wanted him to be in the movie. At first, he didnt want to do it.
He said he was going to quit movies. And he’s done others since Ange
(laughter). | promised him that he wouldn’t be on set for more than a
week. He liked that. Then he asked me what his character was about.
| said he was a man who is scared of an outpouring of emotion. That
really appealed to Mathieu. He took the role on 100%, gave it all he
had from the beginning. He understood the part immediately, and
when he arrived on set he was on fire. m

Paris, may 2025
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