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For an exhibition, that in the end never took place, the Pompidou 
Museum asked the filmmaker to reply, in pictures, to the question:

    Where are you at, Leos Carax?

He attempts an answer - full of questions.
About himself and “his” world:

    I don’t know, but if I did, I’d reply that…
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  HS: What did you mean to say with this f…

LC: I meant to say what it says, cinematographically and in every sense. 

  HS: But…

LC: Yes, it’s not me—by me, of course. It was Rimbaud’s reply when his 
mother, Vitalie, asked about the meaning, or the essence, of “A Season 
in Hell”.

  HS: So you see yourself as a p…

LC: Better to hear that, than be dead.

  HS: Isn’t a self-portrait rather…

LEOS CARAX INTERVIEW 
by Henri Sanzot
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LC: Absolutely. Lots of painters have done theirs, of course. I tried to 
make mine without any mirror. A self-portrait seen from behind. Or, like 
in a dream dreamed many years ago: how come I can see myself in that 
mirror, even though my eyes are closed?—and when I check in the mirror, 
my eyes are indeed closed. 

  HS: We return, in this film, to the…

LC: The world I found at birth (Hitler’s dark shadow, my sisters and parents, 
etc.). The world I discovered later: friends, loves, work companions. My 
daughter. My dogs. And all those who offered me an invitation to a voyage. 
The thinkers, artists, résistants who, from time immemorial, prepared the 
ground so an island could rise in the open sea—a sometimes unwelcoming 
place, but where, at least, no customs officers exist or ludicrous rules 
apply, where the air is breathable and you’re allowed to lose your way. An 
island on the other side of life, from where we can see our own world in 
a new, invented, light.

  HS: This is the first time you work without your lifelong
  edit…

LC: It’s a film I had to build and break down alone. A little film, made in bed 
and at the editing table (even though such tables no longer exist). A film 
born of night and day. During my insomnias, two or three images would 
come to me —digressions, correspondances. In the morning, at my table, 
I’d use the editing software to try and orchestrate it all. With images from 
my archives, or found on the Web, later replaced (or not) by images filmed 
with my cell or a crew. In the evening, I’d record my voice on my cell.

  HS: Is Denis Lavant your d…

LC: My devil? No doubt. And vice-versa, maybe, if you asked him. But a 
good devil, the best of devils. He and I made a pact. “Ah, God! Art is long 
/ And Life, alas! is fleeting.” A pact that damned us at times and saved us 
at others.. 
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  HS: Nina Simone, Barbara, David Bo... 

LC: Oui. The film evokes the few voices that follow us since childhood. It’s 
also a tale of gratitude; thanks to those voices, we’ll never be completely 
alone. 

  HS: At one point, you show a series of dictat…

LC: That chapter was supposed to be called “The Bastards snigger”. 
Poutine, al-Assad, Netanyahou and their pals, all those “strong men…” 
The children of the 20th century thought that after Hitler, Mao and Staline, 
the world would suddenly wake-up an adult. But no, of course not. Like 
some Marvel franchise whose success is never denied. There are always 
eight or ten individuals, that’s one billionth of the world population, causing 
tons of distress. Sniggering on top of corpses. 

  HS: And you quote the novel by Dost…

LC: Yes, the Bastards often claim that they’re “Humiliated and Insulted”. 
The faux-humiliated are destroying our world. And they all insist: “It’s not 
me, it’s them”. The child in us wonders: eight or ten bastards?… Wouldn’t 
eight or ten well-aimed bullets be enough then to…?  

  HS: “It’s not me”, like the way children cry “Wasn’t me!” 
  when they’re acc…

LC: Yes, the discovery of the lie. The pleasure, in childhood, of telling 
our first lies —in other words, the pleasure of fiction. “It’s notme!” Without 
accusing anyone else (Notme doesn’t exist). The gall, the audacity, the 
bad faith. Jews call it Chutzpah: I’m the child who kills his parents, then 
begs for the court’s indulgence because I’m now a poor orphan.
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  HS: "AU REVOIR / Ô REGARD" (SEE YOU / Ô SIGHT). 
  The title you’ve given to the last chapt… 

LC: Yes, but with a question mark. Yasujirō Ozu said that between every 
look, we should rinse our eyes. Is that still possible? Nowadays, images 
bomb; they’re weapons of war. We can feast our wet eyes as much as we 
like, but can we still look at things, the world, images, in the eye? 

  HS: Normally, a filmmaker does n…

LC: “Normally” no longer exists. 

  HS: Well… I think we’ve covered everyth…

LC: Entirely. Thank you for your questions, Henri. Good night.
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