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burden of the crime for less time than her mother, while
also living at a time when people evoke the necessity to
listen and speak out. The shame is Astrid's. She has to
confront her solitude. In some way, Caroline embodies a
messenger for her mother.

The question doesn't arise in those terms. Sure, reality
is always a more or less direct source of inspiration but,
since this is a work of fiction, clearly not a documentary,
fiction replaces reality. Fictional characters have their
own agency.

If I wrote a story based on what became known as the
Hissel affair in Belgium, it's because the case perhaps
dealt with what each of us makes of shame, guilt and
silence.

When | found out that the lawyer for the parents of Julie
and Melissa, the little girls who were the victims of Marc
Dutroux, had in turn been convicted, and everybody in
Belgium found out what his son had done, | immediately
wanted to explore the tragic dimension of the case.

When I'm writing, whether it be Our Children or A
Silence, the central question for me, as a filmmaker, is
how did it come to this, what preceded the tragedy, how
does an 18-year-old come to commit an unthinkable act.

Once again, the question is of shame. The shame of
a teenager who sees his father appear as a media hero,
the protector of the weak and defenseless, while he is
aware of the deviances that the powerful patriarch hides
in the heart of the family home.

However hard the sister, mother and father try either to
cover up the truth or to bring it out into the open, it's an
explosive mix for the son of the criminal who becomes a
criminal in turn. As in all tragedies, the outcome is fatal,
inevitable and devastating.

| also wanted to write this film because, as a teen
growing up in Belgium at the time of the Dutroux affair,
witnessing the "White March," | could not help but think
that among the 400,000 people marching through the
streets of Brussels to proclaim "Never again," there must
have been a few masked wolves.

Twenty years later, when the Hissel affair came to
light, it occurred to me that it was a chance to capture
the shift from the fear of the lone pervert, the monster
coming out of the woods, out of a widespread belief in

purity, to a commendable questioning of what happens
within our families and bedrooms.

With Emmanuelle, we gauged how risky the
undertaking was in building the character of Astrid,
the mother. We had to delicately bring to life a woman
who has kept quiet for over thirty years. To our eyes,
she possesses a great narcissistic fragility. There is an
age-old wound in her. To support her, Emmanuelle and
| simply tried to observe and listen to our failings, fears,
acts of cowardice, and our bourgeois inability to lose or

take the risk of questioning the established order. We
tried to follow her on her journey to her truth without
judging her, in the knowledge that truth is multifaceted—
the truth of the trial, the truth in the press, and the truth
of human beings in all their complexity. In that respect,
it seemed inconceivable to us not to go all the way to the
trial because it may be through justice being done that
Astrid and Raphaél have their dignity restored.

The character of Francois is not an easy one to carry.
He scared people off. Daniel was very brave to accept it.
At our first meeting, he said to me, "I'll try to embody the
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character before judging him. | can play him because |
see perversity as a defense mechanism—the worst of
all, but a defense mechanism all the same. Francois
is a man fighting so no one will know. He is a man who
cannot look at the truth for fear of collapsing."

Along with my DP, | soon realized that it was a question
of making those aesthetic choices as inconspicuous as
possible, keeping them under wraps. The story had to
move forward surreptitiously almost, with the camera on
the move without the audience noticing it. So everything
was shot on a dolly, which | feel is more discreet than
a Steadycam, less in-your-face (and | say that with the
films of Claude Chabrol in mind).

A Silence is one of the films that demanded most of
me in terms of precision and rigor. Since nothing must
stand out, one movement too many was unacceptable,
and so was scratched out. It was also about rejecting
shot/reverse shot and high-angle/low-angle. Never look
down on anything or anyone, and never loom over the
scene.

For me, the logic was the same as for Our Children.
| work exclusively on dramatic irony. Suspense matters
less to me. There is some because it is a filmic device
but what matters to me is, how did things come to this,
and how to film that arc.

This is my seventh time working with DP Jean Francois
Hensgens. Some painters may have inspired us but,
sticking to our quest for sobriety, we favored an aesthetic
approach that left space off-camera and avoided the
spectacular in favor of nuances.

| set out to film a bourgeoisie that never brims over,
the provincial bourgeoisie that raises its children, gives
them an allowance, lets the kid drive the drop-top. It's
rarely seen in the movies but it exists. The setting |
chose is a space that resists the winds of change. Or at
least belatedly lets them in, even if Caroline is working
on opening up the windows.
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The music plays an important role...

Did you change a lot in editing?

Since your first feature, you have asserted your
own voice, your own style...
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les films du losange
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In 2023, Les Films du Losange celebrates its 60" anniversary.

Throughout the years, from the French New Wave until today, with three Palme d'Or awards
in Cannes, one Academy Award, and over sixty international awards, the Paris-based
company has been a key player in the history of cinema.

It will continue to promote a director-oriented collection of over 300 films around the world.
Founded by Barbet Schroeder and Eric Rohmer in the 1960s, Les Films du Losange is the
oldest French independent company still in operation and remains connected to the best of
cinema today.

Since Charles Gillibert and Alexis Dantec took over the company, the journey continues
with the same loyalty and commitment to filmmakers.
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