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Thirty years after giving her daughter up for adoption in order to join the terrorist underground in Germany,
Judith is tracked down by her now adult daughter Alice to a vineyard in the Alsace where she is now living with
a new family and a new identity. Alice calls on her mother to give herself up, but Judith doesn’t regret any of

I knew whe you are!
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INTERVIEW WITH

(Director and Screenwriter)

'In your scripts, you often tell stories
of people, who because of their
predetermined ideas about chance,
gamble on everything. For instance, your
~ Yilm ,In einer Nacht wie dieser” deals
Jwith two young girls who deliberately
accuse an innocent boy of having raped them. In THE DAY
WILL COME, guilt plays a big role too: It's about lies and
distorted truths — what fascinates you about this subject?

In THE DAY WILL COME, | wanted to deal with the question
of priorities. What comes first, one’s personal happiness
that is so prized today, or one’s responsibility to society?
The basic question for me was how far we would go for
our ideals today? If the political situation in our country
became destabilized, how solid would our commitment
be? To express it in the simplest terms: What are we
ready to do, for a better world? | find it exciting, in making
judgments about previous systems, to speculate on how
one would have behaved oneself.

SUSANNE SCHNEIDEX
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According to your age, you’re somewhere between the
1968 Generation and the present-day generation. Which of
the positions of your two main characters do you favor?

From the generational and its concomitant social point
of view, | of course feel closer to Judith. But one of the
greatest challenges in the script and in my direction of
it was: | wanted to favor both characters. It was not up
to me to make a decision about right or wrong, | wanted
above all to focus on the dilemma of the situation. Anyone
who opts for a political ideal and becomes existentially
involved with it, sooner or later pays a price for it. One’s
private life, one’s family or one’s circle of friends, suffer
from this decision. The decision itself entails making
victims. One of Judith’s basic statements that she says
to Alice is: “It’s so damn simple to look at things from her
point of view “. This statement makes me feel very close to
Judith. Far too often the origins of things are disregarded.
On the other hand, Alice is also right, when she replies to
her mother in the same scene that “It’s grotesque to care
for children in developing countries and kick your own
children out the door!”

With regard to Ulrike Meinhof and Gudrun Ensslin: both
were mothers and at least concerning Mrs. Meinhof
we know of a remark she made in the last days of her
imprisonment, in which she distanced herself from her
children and said “in the end they doom you“. How would
you assess such a statement? Are we dealing here with
an ideologically-blinded hopeless mother?

No, that would be too simple. We also know about Ulrike
Meinhof that she suffered horribly from not being able to
see her children. She couldn’t handle that guilty feeling
and felt “doomed” by its consequences. This situation
was very painful for her. Especially as the others said it
was just a load of “bourgeois shit”.

Regarding Gudrun Ensslin, there is a very interesting
book, in which her siblings published letters that she
wrote from prison. This book is strikingly titled: “be
ready to drop everything and walk away anytime
(translator’s note) Gudrun Ensslin knew she had to cut
herself off from everything in order to withstand this
situation emotionally. For her it was a matter of “either/or”.
During her time in prison, she never saw her son Felix, but
she always asked how he was. She was very pleased to
know that he was growing up in what she considered to
be a decent family. It mattered to her a great deal.

There’s been a great deal of passionate debate about the
1968 militants in Germany during the last ten years. How
do you explain the current almost hostile attitude toward the
1968 militants and their values — specifically in Germany?

| can only explain it by saying that it gave rise to a cultural
conflict that is still unresolved. It's the result of different
dogmas and opinions on how one defines society and how
it shapes us, and it’s still going on today. When people go
off to live in Utopias, there’s always a danger that they’ll
make fools of themselves, or fail. But I'm always amazed
at the maliciousness and meanness that such discussions
bring out in people. Why can’t it be viewed more calmly?
Why can’t one look at the good things brought by those
tumultuous times? I, as a woman, believe that because
of this movement many things changed for the better.
The Woman’s Movement would have been unthinkable
without the 1968 generation! Today, many people barely
relate to the Adenauer era and don’t know how important
that period was for present-day Germany.

How did you choose Iris Berben for the role of Judith, and
how did she react when she realized she’d be playing a
former terrorist, who had retired to an unglamorous life in
the countryside?

She reacted wonderfully! She is a political animal who
was shaped by those times. She brought a very special
credibility and has unbelievable presence. Which comes
to her quite naturally. Before the start of the shooting, we
worked on the roles separately and she got completely
involved in her character — and my way of working.
Together with Katharina Schiittler, who is a very
courageous and clever actress, we had a miraculous
combination. They are two very powerful women, who
didn’t shy away from anything! Which was exactly what
this film and this story needed.
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Why did you locate the film in Alsace, on the border with
France?

THE DAY WILL COME is a totally fictitious story, but it
was very important to me that it could have actually
happened. People went underground in France, like for
instance Hans-Joachim Klein, who lived almost 25 years
underground in Normandy. In addition, there were
dramatic reasons, for example an area where two
languages were spoken. | also wanted there to be a
glaring contrast: when the rejected daughter meets her
mother again, she finds her happily recycled into an
exec in the winemaking business. Alice should meet
up with her mother Judith again in an outstandingly
beautiful place and among children.
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Judith at one point asks the question whether she’d be
somebody else, if she’d admitted killing the policeman.
In your opinion does one become somebody else if one
kills someone?

That’s a difficult question, which we discussed endlessly
during the writing of the script. As “respectable”
citizens, we always gladly entertain the notion, that
these people, before they developed pangs of guilt, must
have led appalling lives. But one hears, over and over
again that they led very quiet lives and felt incredibly
guiltless. From a moral point of view, we of course
refuse to understand that, but cases like that show that
it is absolutely possible. With Judith, however | see total
guiltlessness. But what changes between two people
if one of them has killed somebody else? What does it
change between you and me, if until a minute ago you
still loved me? That’s a valid question.
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