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SYNOPSIS

Bruno is fourteen.

When his grandmother dies, he returns to his mother's
suburban apartment. She is so blatantly absent that the
audience never sees her.

The kid, who is at the mental level of a seven-year-old, is
placed in a class where everyone has the same school
problems. There he meets Jean-Roger, the terror of the
teacher and, in fact, of the whole high school. Through his
new friend, Bruno meets the wild, perverted, violent
members of Mina's gang.

One day, after tormenting a dog and setting fire to the
clothes of a pair of bums, Bruno and Jean-Roger are chased
by the police. They are hidden by Jean-Roger's father, a
brutal, amarchistic thug who target shoots with a pump gun
in his apartment in a housing development.

At school, Jean-Roger's conduct becomes a serious problem,
especially since the school authorities have no power to
curb him. The kid now walks around with a loaded pistol,
ready to shoot at will.

The two children quarrel.

Bruno is taken over by a young teacher who tutors him
privately after class. She shapes his mind, opens it to the
world, and to poetry.

He grows fond of the teacher. But the school prinecipal puts
and end to the private lessons. The despairing Bruno
finally dies during a cruel and vicious fracas that ends
with the death of Jean-Roger's father and the imprisoned
boy's declaration of remorse.
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Interview :

SOUND AND FURY
Jean-Claude BRISSEAU

How much of your film is personal experience and how much is fictiom ?

The film talks about my world, my daily reality, but my film is not
simply trying to depict reality. It aims to be closer to parable and
. fable. Using this daily persomnal experience as my point of departure, I
tried to give it another dimension, to prompt some emotional reflection
about the problems of life in a community and, of course, of life
itself. I aimed for fiction, not a documentary, and although my story is
based on personal experience, it is more than an example. This explains
the style : the photography is simple, but carefully designed, realism
flows over into fantasy.

The film was banned for children under 18. Death 1s omnipresent in the
film - the deaths of the grandfather, of the character played by Brumo
Cremer, of young Brumo. There is violence in the film, too, but it is
implicit, and more compelling than the violence the pictures show.

What matters here is the way violence is treated rather than the
violence itself. I didn't want it to inspire the kind of orgiastic
feeling in the spectators that they get from the sadism in some films.
But violence does exist, and it had to be shown. It is often less
elliptical here than it is in "LE JEU BRUTAL", but my problem was to
maintain a certain distance from it. As the spectator gets farther into
the film, I want him to. get the feeling of a sort of "tragic waste",
However, violence is inherent in the very subject of the film, because
increasing violence is corollary to the lack of rules and of law, a lack
that is increasingly obvious when Jean-Roger realizes that he can do as
he pleases, that there is no one who can curb him.

What remains in a spectator's mind even more than the violence are the
loneliness and lack of love in which Jean-Roger and Bruno are submerged.
Are these two characters models, archetypes ?

No. I tried to eliminate the good guys and the bad guys and treat the
characters as I would the rest of us. They are gray, not black or white,
and this is even true for the character played by Bruno Cremer, a
character I disliked. I tried to deal with him by making every possible



excuse for him, by temporarily subscribing, as an author, to his
philosophy. Similarly, the character of the teacher, played by Fabienne
Babe, represents what we encounter in life.

As far as the children's loneliness is concerned, it's true that Jean-
Roger is alone, hence his feeling of being abandoned, his need for
compensation. Jean-Roger is no hero. He takes an innocent kid, younger
than he, and uses him to mask his own inadequacies. Jean-Roger is alone,
he needs his father's affection, which he never gets as he longs to. He
is a weak kid pretending to be tough.

Jean-Roger is truly tragic, because he is condemned to live. Bruno is
kept company by his apparition for a while, then he has the teacher, and
finally the apparition returns to lead him into death.

The bird appears repeatedly in the film, sometimes linked to the appari-
tion.

The film is built around a figure, rising or falling. There is a series
of earthbound characters trying to fly, and others who seem predisposed
to falling. Everything the characters do 1s an effort to escape from
gravity. To me this has intense poetic and symbolic value : the
teacher's globe, and the little figure balanced on it, the Magritte bird
in the classroom, Bruno's eagerness to watch airplanes...

The bird is both a canmary and a hawk, reflecting both the soul and
migration, the passage from life to death. The bird is simultaneously
innocent, alarming, reassuring...

The film is constructed of very strong, very violent scenes suddenly
punctuated by moments of tendermess.

The film was conceived as a mixture of types. Just as there are no black
or white characters, so I tried to "gray" the film's emotional coloring,
ushering the spectator from scenes of clownish comedy to others of
grotesque comedy, interspersed with poetic and emotional passages.

It is a mixture of (sometimes disconcerting) fantasy, violence, emotion,
sometimes tragedy. I made it with children, and the only way to make
films with kids is to work fast. There is also very little music in my
film. All these factors create problems in conveying emotion.

The title, "Sound and Fury"”, is taken from William Faulkner, but you
also quote Shakespeare's "Macbeth" at the start of the film.,

The quotation from Shakespeare, '"Blood hath been shed ere now, i'
th'olden time, ere humane statue purged the gentle weal", expresses the
meaning of the film in depth. Communal life implies some repression of
the instincts. Society lays down laws and customs that curb our
impulses.



The second quotation is, of course, the one chosen by Faulkner, "Life
«es is a tale told by an idiot, full of sound and fury, signifying

nothing."” Basically, essentially, my view of life is very much like the
quotation Faulkner chose.

The film nevertheless poses a challenge : does life really “signify
nothing" ? That's the question my film asks. Moreover, Jean-Roger's
about-face at the end implies that the process of remorse began to set
in after his father's death. For Jean-Roger, what matters is his own
responsibility in his buddy's death. Remorse undergoes an enigmatic sort
of transformation to compassion and altruism which completely changes
the kid.

From an interview with Jean-Claude BRISSEAU
April 1988 - Les Films du Losange.
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